and the audience to the world of the prison, including a core group of women such as Alex Vause (Laura Prepon), Piper's former girlfriend whose drug smuggling business she had been implicated in ten years prior; Galina "Red" Reznikova (Kate Mulgrew), one of the show's older women who has built an empire through her role as cook; Suzanne "Crazy Eyes" Warren (Uzo Aduba) who develops a romantic obsession with Piper; Tasha "Taystee" Jefferson (Danielle Brooks), one of a group of black women who challenge Piper's internalized privilege; butch lesbian Carrie "Big Boo" Black, played by comedian Lea DeLaria; "white trash" drug addict Tiffany "Pennsatucky" Doggett The articles contained in this special issue are indicative of the range of responses to OITNB as a series of texts that encompasses Kerman's memoir, the ongoing Netflix television series, and the various social media paratexts that have grown up around this narrative and its cast members.
OITNB has had a particularly strong impact in the age of what has been termed "hashtag activism."
The series has a strong official social media presence and its fanbase is active on Twitter. Cast members such as Cox and Polanco have made high profile appearances in campaigns to support racial and sexual diversity and several cast members made prominent appearances at the protests that followed the death of Erik Garner, a movement which became known on Twitter by its hashtag #ICantBreathe (Jordan 2014) . A cynical view would deem these forms of real-world activism by the cast as little more than the commodification of resistance, making use of protests as sites for publicity. However easy it might be to dismiss showrunner Kohan's assertion that entertainment is her activism (in McClelland 2015) , it is difficult to view the work carried out by actors like Cox as nothing more than publicity. Cox's status as a celebrity who is also a trans woman of color was cemented by her appearance on the cover of Time (June 9, 2014), but she has also appeared in conversation with feminist scholar and activist bell hooks.
2 On this occasion, hooks, while critical of OITNB in other ways, noted the sense of empowerment many women of color experienced when 4 being confronted with such unusual diversity on the screen. Events like this position the television show and its cast members as a nexus of activism. Such interaction suggests the possibility of using those issues OITNB brings to the fore as a springboard for wider public debate on the "Prison Industrial Complex" (PIC) and genuine social change. commodification of life in women's prisons in parts of the campaign with efforts to "humanize" incarcerated women in the actual show and other promotional materials, they ask: "Is Netflix using itself to promote policy reform or using the need for policy reform to promote itself?" They conclude with a nuanced answer, suggesting that while Netflix successfully "maximized its target audience" from a commercial point of view, it simultaneously "provides a platform for incarcerated women to be more than just numbers in a system." Through a combined analysis of "marathon viewing" as a critical practice and the representation of older women on OITNB, Rachel E.
Silverman and Emily Ryalls explore the "stigma of temporality" on the show and its wider cultural context. They argue that although "the progressive potential of including elderly women within the series exists," since these representations make visible the prison system's inability to adequately series. While the conference was a first step in bringing together responses to OITNB from a wider range of stakeholders, our inability to include the perspectives of imprisoned women in this special issue-for a complex set of reasons-serves as a timely reminder that much work remains to be done in overcoming existing boundaries between academic discourse, those affected by incarceration, and wider public debates on the criminal justice system and its role in society and popular culture. 3 The "Prison Industrial Complex" (PIC) refers to the intertwining of government, the penal apparatus and capitalist interests. As Joe Lockard and Sherry Rankins-Robertson (2011, 38) point out, the phrase is often associated with Angela Davis' "Critical Resistance" conference in 1998 and the related movement, although its origins date back to the 1960s and 70s. Davis herself (2003, 84) attributes the term to Mike Davis (1995) .
